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REQUEST FOR COMMENTS ON TRANSPORTATION PROJECTS

THE BATTLE CREEK AREA TRANSPORTATION STUDY (BCATS) HEREBY GIVES NOTICE of
opportunity for public involvement in the ninth amendment to its Transportation Improvement Program
(TIP) for fiscal years (FYs) 2017-2020 (10/1/16–9/30/20), consisting of the following:

1) Adding 2019 Calhoun County Road Dept (CCRD) tree removal work along East Ave (from Morgan
Rd to Baseline Rd), and along Oak Grove Rd (from M Dr S to J Dr S).  Total construction phase cost
$105,328 (90% Fed High Risk Rural Roads, 10% CCRD); and

2) Adding a 2019 CCRD project to install sign mounted flashing beacons on existing Stop signs, at the
6.5 Mile Rd/Golden Ave, East Ave/Roosevelt Ave, and East Ave/Morgan Rd intersections.  Total
construction phase cost $45,581 (90% Fed Highway Safety Improvement Program, 10% CCRD).

Details of the above listed projects, and of several administrative modifications to be presented with the
TIP amendment, can be provided upon request.  Additional TIP & amendment information is available
online at www.bcatsmpo.org.  Discussion & action regarding the TIP amendment will be conducted at
the regular meetings of BCATS’ Technical Committee (Wednesday, 3/14/18) & Policy Committee
(Wednesday, 3/28/18).  Both meetings begin at 1:30 pm in the Council Chambers of Springfield City
Hall at 601 Avenue A.  Public comment is encouraged before or at those meetings; BCATS' regular
meetings are open to the public.  Comments will be accepted up to Policy Committee action on 3/28/18.
Direct questions and/or comments to:  BCATS, 601 Avenue A, Springfield, MI  49037; ph 269/963-1158,
fax 269/963-4951, e-mail bcats@bcatsmpo.org.



BATTLECREEKENQUIRER.COM ❚ THURSDAY, MARCH 8, 2018 ❚ 5A

MASTERS OF ILLUSION

Must be 21 or older. Tickets based on availability. Schedule subject to change.

Tickets available now at the FireKeepers Box Office,
FireKeepersCasino.com or 877.FKC.8777.

TIME TO RAISE THE CURTAIN

BOYZ II MEN
THURSDAY, APRIL 19

DAVID SPADE
THURSDAY, MAY 3

AUSTRALIA’S
THUNDER FROM
DOWN UNDER

DESERT DREAMS 2018 WORLD TOUR
SATURDAY, MAY 19
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Hours:
Mon.-Sat. 8-9; Sun. 9-8

269-964-1263
We Accept
Bridge Card

1391 Capital Ave., N.E. Battle Creek • Package Liquor & Lottery Available
Prices Good Thru 3/10/18 • Quantity Rights Reserved

The

BEST MEAT
in SW Michigan

YOUR HOMETOWN BUTCHER
THRIFTWAY

PORTERHOUSE STEAKS
(TRY A MANHANDLER 1¾" THICK) .$7.49LB
T-BONE STEAKS...............$7.29LB
FAMILY PACK GROUND BEEF FROM
CHUCK (5LBS OR MORE).........$2.59LB
CRY-O-VAC PORK SPARE RIBS
(3 PER PKG - 4.3LB SIZE)...........$1.99LB
BONELESS SKINLESS CHICKEN
BREASTS (10LB BAGS) .........$1.59LB
EKRICH 42OZ SMOKED POLISH OR
CHEESE SAUSAGE............$5.99EA
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BEER SPECIAL
Bud, Bud Light, Miller Lite, Coors Light,
or Labatts
15pk 12oz cans.....

$1099
OR 2/$2099

Busch, Busch Light, Miller High Life,
Pabst or Stroh's
30 pk 12 oz cans ...............................

$1699
Plus tax
& deposit

Plus tax
& deposit

Special #9
6lbs Ranch Steak

6lbs Ground Beef

6lbs Mixed Chicken

6lbs Pork Steak

6lbs Pork Sirloin Chops

6lbs Breakfast Sausage

6lbs Hot Dogs

6lbs Bacon

48lbs - $129

ECKRICH MEAT FRANKS
OR BOLOGNA (12-14OZ PKG) .......3/$5

Their mom (Gugu Mbatha-Raw), also
a gifted scientist, tries to hold the family
together. She refuses to give up hope
that her husband will return, but it’s be-
coming increasingly unlikely.

Then, one night, Charles Wallace has
a visitor. A strange woman named Mrs.
Whatsit (Reese Witherspoon) arrives
during a storm, and while Charles Wal-
lace seems to know her, Meg and her
mother don’t know what to make of her.
Mrs. Whatsit offers a few cryptic obser-
vations before telling Dr. Wallace that
her husband has shown that the tesser-
act exists.

Meg — for whom Mrs. Whatsit
doesn’t have much use — doesn’t know
what to make of the visitor. The next day
Calvin (Levi Miller), one of the popular
kids, hangs around with Meg and
Charles Wallace. Charles Wallace leads
them to a broken-down house, where
they find Mrs. Who (Mindy Kaling) in-
side. She speaks exclusively in well-at-
tributed famous quotes.

Meg is only more confused. Back
home, the three children are visited
again by Mrs. Whatsit, Mrs. Who and,
finally, Mrs. Which (Oprah Winfrey),
who appears as a giant (there is some-
thing fitting about Oprah towering
above everyone else). They announce
that they believe Meg and Charles Wal-
lace’s father is still alive, and they “tess-
er” — travel through a wrinkle in time,
basically — to search for him.

That’s where the visual landscape
expands, and the story begins to col-
lapse. They’re transported to what seem

like magical lands, but a visit to the
Happy Medium (a funny Zach Galifia-
nakis) reveals that their father is on
the planet Camazotz, controlled by
The It, a brain that is the source of all
evil. The It is always trying to expand
and has Earth in its sights. Mrs. Which
tells Meg they need warriors — and
that she could become one.

This is news to Meg and everyone
else because, so far, Meg has mostly
complained about how unfit she is for
this trip and about all the things she
can’t do. That’s when she’s told one of
the better lines in the film: “You can do
this. You’re choosing not to.”

Meg, Charles Wallace and Calvin
must make the trip to Camazotz alone,
without the “Mrs.” There they find Red
(a spirited Michael Peña), who says he
can lead them to Meg and Charles Wal-
lace’s father. Tricks and turns and
seeming betrayals await, as does a vi-
sually impressive, if overly busy,
showdown with The It.

Good for DuVernay, whose previous
films include “Selma” and “13th,” for
trying something different. With “A
Wrinkle in Time” she becomes the first
woman of color to direct a live-action
film with a budget of more than $100
million. Her cast is diverse and talent-
ed (though Winfrey, Kaling and With-
erspoon have the hardest work, as
their celestial beings don’t feel fully
realized). The movie’s themes — fam-
ily, embracing your faults, love — are
unimpeachable, but all those impres-
sive parts never quite come together in
a cohesive whole.

Reach Goodykoontz at bill.goody-
koontz@arizonarepublic.com. Face-
book: facebook.com/GoodyOnFilm.
Twitter: @goodyk.

Wrinkle
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ducer and agent of change, breaking
down barriers and smashing ceilings
wherever she sets her sights.

Now, at 45, she has an Oscar-nomi-
nation (for the documentary “The
13th”), a historic Golden Globe nomina-
tion (for “Selma” she was the first black
female director to get that recognition)

and has also become the first woman of
color to get over $100 million to make a
live-action movie. That film, “A Wrinkle
in Time,” with its $103 million produc-
tion budget, opens nationwide Friday.

The Walt Disney Co. acquired the
rights to Madeleine L’Engle’s Newbery
Medal-winning 1962 novel in 2010, and
it went through various writers and
budget points. The story about an awk-
ward 13-year-old girl, Meg Murry, who
travels through time and space, was a
notoriously unwieldy one that carried

the dreaded “un-filmable” stigma.
“I was shocked that they called me,”

says DuVernay. “I’d done ‘Selma’ and
‘The 13th.’ How did they even think
that would work? But they did. And
when they said I could make her a girl
of color, it just grabbed my whole
heart.”

DuVernay set off to do the impossi-
ble — make a big budget, kids-targeted
sci-fi blockbuster with an unknown
13-year-old black actress (Storm Reid,
now 14) as the lead.

“I think it’s incredible that Disney
made the decision to hire Ava on this
and gave her the creative control to
cast whoever she wanted,” says Reese
Witherspoon, who co-stars in the film
as one of the mystical “Mrs.” alongside
Oprah Winfrey and Mindy Kaling.

Winfrey, Witherspoon and Kaling,
all hardworking multi-hyphenates
themselves, marveled at DuVernay’s
tireless work ethic and attention to de-
tail. Once she even sent costume de-
signer Paco Delgado back to hand
paint hundreds of eyes on one of Win-
frey’s costumes because that’s what
she had seen in the concept drawing.

“I was like, ‘I think it’s fine without
the eyes? I think it’s OK!’ ” Winfrey re-
called.

DuVernay laughed that Winfrey re-
counted that moment.

“She came out and everyone ap-
plauded for the dress and it was ex-
traordinary,” DuVernay explains. “But
I looked and I said, ‘Well on the sketch
there were little eyes. Where are
those?’ And he was like, ‘Well this
looks good too.’ And I’m like, ‘Well let’s
go take a look at that anyway.’ ”

Asking for what she needs, and
wants, is something DuVernay has
learned as she’s gotten older.

“Film is forever,” she says. “It’s ce-
mented. You’ve got to do it right now
and it’s got to be the best it can be. So,
let’s go back and put the eyes on the
dress.”

Witherspoon says she has never
met a director who spends so much
time talking about others: acknowl-
edging everyone’s contributions in a
cast and crew of hundreds, and then

spending weekends talking about other
people’s work too, from Patty Jenkins to
Ryan Coogler.

DuVernay always has something in
the works. She’s afraid if she slows
down, it might all go away.

“I just feel like I have a short window
in this industry. There is no precedent
for a black woman making films consis-
tently. There are beautiful black women
directors but there are seven-year, six-
year gaps between them,” she says.
“Even though people tell me it’s ok, I
think it’s all going to stop tomorrow. I
want to do as much as I can do when I
can. It’s not unreasonable, you know?
Tomorrow they can say, ‘No we don’t
want you to make movies anymore.’ ”

Initial tracking suggests that “A
Wrinkle in Time” may open in the mid-
$30 million range, which might not
even be enough to unseat Disney’s
“Black Panther” (which DuVernay
passed on directing) from the No. 1 spot.

“Wrinkle,” however, is film that is
first and foremost for children ages 8 to
12, DuVernay says. Before a screening
she asked the audience to try to watch it
through the eyes of a child — an unusual
request for something from an already
very kid-friendly studio like Disney
which makes films for the younger set
that nonetheless appeal to a wide swath
of ages.

And it’s the film she wanted to make,
for the 12-year-old her, and for someone
like Kaling, who says that she always
loved sci-fi but that it never loved her
back.

“I’ll always direct things but who
knows if that price point ever comes
again. I’m OK with that. This is a big
swing,” DuVernay says. “But the chance
to put a black girl in flight? I will risk it. I
risk it for those images. It may not hit
now, but somewhere a Mindy Kaling, a
chubby girl with glasses and brown skin
will see it and it will mean something.
Or, a Caucasian boy will see how a black
girl says, ‘Do you trust me’ and the Cau-
casian boy says, ‘I trust you,’ and he fol-
lows her. Just to plant that seed and say
that’s OK, you can follow a girl? Those
images? I’ll risk it. I’ll risk it for that.”

DuVernay
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